Borrowing for Contrast, I: Schiitz, Bach, and Mozart

Example 1: Mozart, Concerto in C minor, K. 491, I
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Borrowing for Contrast, I, p. 2

Example 1 (cont.)

(Y2 N
u.l
~ Q||
L...
-Q
XX
9
Q|
A
_ &
o
(Q\
q
-]
2 L]
@\l
5]
S
mm =N
~ N meﬂv
Q

oo

he

1

[ Y]

Pf.

® ~
\’\f\
A
| N
o o o
H \’\f\
[ ] ~t
T 1
o~ N
o[ o[ o[
H \’\f\
9 9 A~y
— — L~
N
\’\f\
[ ] ~t
| b~ T~
)
o[ o[ o[

Vla.




Example 2: Sources for Quotes in Example 1 Borrowing for Contrast, I, p. 3

a) J. C. Bach, Symphony in G minor, Op. 6, No. 6, II: Andante piu tosto Adagio, bars 1-9

4r 4r h_ﬁ:" ~
N 7~ U ®- —~ /
I Pt R e e e A A A,
o ® ) i i i
Vin, L p g — o=
4r h_@;; u/\. —~ /]
I L R AR R R
/\!/° p|*° Rl h‘a X f‘ —5 =
r
-/\6 K o 0o 00 0 o o o o0 o K K
Vla. § — pd 1 —& &
W—E [P] S
VCl. H“ /:i ; .\. N N
Db. 4 & o —& &
- P a—- —- o 7
—— 5 6 _ 5 6 -
Py 3 y 4
T
o - o ¢ ¢ o oo o C
p
— s 4 o0 ¢ 0o * ®iss I
p— (etc.)
e ® o ! ; J v s ®
— d f—c ' e fe® }
1& —
P ' N ———
|i (] \ (Y] (] o "ﬂ * '—)—
b ) [ )] [ ] / i ! 1 e
6 5 pr 6 !
4 b 5
[after Ellwood Derr (1997)]
b) J. S. Bach, English Suite in D minor, IV: Sarabande
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Example 3: Schiitz and J. S. Bach Borrowing for Contrast, I, p. 4

a) Schiitz, Symphonia Sacra 1, SV 257, bars 1-21
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L j contains sorce for Bach’s fugal subject

SN——— contains sorurce for Bach’s B-section motive
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Example 3a (cont.)
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Borrowing for Contrast, I, p. 5
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Example 4: Schiitz and J. S. Bach (continued)

a) Schiitz, bars 3-5, cantus only
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Borrowing for Contrast, I, p. 7

Example 5: Bach, Prélude, B section
Development of repeated notes, bars 114—-122
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Example 6: Bach, Prélude, A section
Developmental intensification
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Example 7: Bach, Prélude, A section

a) Bars 52-61: C major parenthesis
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Example 8: Bach, Prélude, A section

a) Isorhythmic transformation of fugal subject’s 16ths
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Example 9: Bach, Prélude, A section, bars 75-77
Developmental inversion of subject
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Example 10: Bach. Prélude, B section,
manipulation of Schiitz’s subject

a) Schiitz, bars 3-52 (cantus)
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Example 1 1: Mozal‘t and BaCh Borrowing for Contrast, I, p. 11

a) Mozart, Concerto in C minor, K. 491, 1, bars 1-10
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b) Bach, Prélude, bars 68—69 and 73-74
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Example 12: Sources for Mozart’s woodwind dialogue, bars 35-43

Mozart
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Borrowing for Contrast, I, p. 13

Example 13: Mozart, Concerto
a) Repeated notes in bars 4661
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1 falling thirds
(ex. 13b)
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Example 13 (cont.)

b) Repeated notes and falling thirds in bars 5262
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Example 14: Mozart, Concerto

a) Bars 73-79, references to Bach’s fugal subject
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Example 14 (cont.)
b) Bars 80-87

Borrowing for Contrast, I, p. 16
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Example 15: Mozart, Concerto, closing theme, bars 91-99,

and Bach, Prélude, bars 68—69

Borrowing for Contrast, I, p. 17
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Example 16: Mozart, Concerto, the solo entrance

a) Bars 101-119
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Example 17: Mozart, Concerto, bars 35-38, 121-123, 124-135

a) Bars 35-38 b) Bars 121-123
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Example 18: Mozart, Concerto, bridge theme
a) Bars 148-151

Borrowing for Contrast, I, p. 20
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b) Bars 100-103 c) Bars 124-127
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Example 19: Mozart, Concerto
a) Bars 169-174

Borrowing for Contrast, I, p. 21
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b) Within solo passagework, bars 170-174

A

A
7 N\
S A ~
| ‘e > I
. _'—

&@;’L>
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Example 20: A Harold Bloom moment

a) Bach, D minor English Suite, V: Gavotte I, bars 1-42
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Within solo passagework
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Example 20 (cont.)

c) Bars 249-252
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