Baroque Borrowings and Tonal Domains in Mozart’s Piano Concerto in Bb, K. 450, 1
Channan Willner

Example 1: Mozart, K.450, I, relationship between principal themes (after Charles Rosen)
a) Bars 1-8 (main theme, first eight bars)
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Example 1a (cont.) Baroque Borrowings and Tonal Domains - p.2
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b) Bars 104—111 (solo’s subordinate theme, first eight bars)
104
) Srer® e = e
[Ny \ § T~ \/. < < ) < ’ I | | N
. / & |\ Ji Ji Ji
Y] ~—— — 7 - 1
Pf.
e, . 5
TP ® 4 - 4
7 <« <
A |
[Ny
Vin. 1 \I-(a b = - = - i =
Q) S~——
b —
Vin. 2 b = = = - ya '
) bg @@
) T
3 Wi - - - -
Vla. by
[y J
Vc. and 6}:,;, - - - -
Bass —

continued



Baroque Borrowings and Tonal Domains - p.3

Example 1b (cont.)
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c) Bars 25b—29 (orchestra’s subordinate theme, first four bars)
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Example 2: Mozart, K. 450, I, bars 104—1192 (the complete solo subordinate theme)
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Example 2 (cont.)
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Example 3: Mozart, K. 450, I, bars 119-138 (the display episode)
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Example 3 (cont.)
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Example 4: Mozart, K. 450, I, middleground sketch, from I (bar 1) to V (bar 137)
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Example 5: Mozart, K. 450, I, bars 25°—412 (orchestra’s complete subordinate theme)

Baroque Borrowings and Tonal Domains - p.9
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Example 6: J. S. Bach, Partita in E minor for Clavier, III: Corrente, bars 1-12

Ob.

Vin. 1

Vin. 2

Vla.

Cont.

Vin. 1

conc.
e rip.

Vin. 2

Vla.

Ve.

Bass

Bars °
A 4 — . e o
# , , -]
Al TS e
Y] [ e = d —
) o e o P
)43 4 —
i o/ # '
sessssme—
9
##: ] e n— g @@ q | i
e S EaEE ST ot ra ey ittt
ke i i i I A
— E=s — —?
i F)
-4 o i
AL |
wmreamme] e —— o
*
Example 7: Other sources for the orchestra’s subordinate theme in K. 450
a) Handel, Ode for St. Celia’s Day, chorus: “From Harmony,” bars 1-6
Bars 1 5
04
Q) @
h “ _.. AT = — l e :__
. = e e
'\\3 * ) —ge—* ) heo—* ) ——
- -
A 4 - y | 4 y | ¢ - — o2 — F_
. = e e : |
(61 ) M_ Yo ¢ N Yo *®%
e) L _-h _-h o v p—
| - - *
[ Wi N
g€ :
1l -' -l ~
o) ™
i ) -
K o
6 6
NB: §4 1 !
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Example 7 (cont.) Baroque Borrowings and Tonal Domains - p.11

c) Gottlieb Muffat, Componimenti musicali , Suite No. 1, X: Final, bars 1-9
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Example 8: Mozart, K. 450, I, leap motives

a) Orchestral exposition, bars 14-21
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b) Keyboard entrance, bars 59-61

o
‘F—Phr*'—
||

2 g

TN
£ 2

A~ A~
9
N
e
—len e
X
S~

continued



Example 8 (cont.)

c¢) Transition 1, keyboard entrance, bars 87-90

Baroque Borrowings and Tonal Domains - p.13
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Example 9: Mozart, K. 450, I, bars 87-103 (transition 1, to major supertonic)
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Example 10: Mozart, K. 450, I, bars 87-100, bass unfolding and voice exchange

Bars 1 87 9 91 92 93 94 95 96 97 98 99 100
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Example 11: Mozart, K.450, I, the complete solo subordinate theme (bars 104—1192)
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Example 11 (cont.)
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from J. S. Bach, Corrente, bars 29-35 (see Example 13a)
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Example 12: Mozart, K. 450, I, transition 2 (display episode), bars 119-137
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Example 12 (cont.)
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Example 13: Bach, Partita in E minor

a) Corrente, bars 28—38: Source for Mozart’s subordinate theme, C and D, and secondary source for display episode, A
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c) Air, bars 125-182: Secondary source for Mozart’s display episode, A
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Example 14: Mozart, K. 450, I, tonal organization up to C zone (bars 1-137)
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¢) Similar progression with underlying voice exchange
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Example 15: Mozart and J. S. Bach (part I)
a) Mozart, K. 450, I, bars 112—121: The secondary theme, C and D; display episode, A

C

Bars 112 . . .
o _ 1 ® g1 & o _ 1 0 o1 o &
A | legal‘o p——— y ] | @ i o Y —— ® 1 O e — o @
o - o
I—— ‘}[ I
e ——— x ——— e——
I N
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| | |
N N N N
Y 4 - Y 4 - Y 4 - Y 4 -
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—— O/\L ——— . . . . '/\L
) ] 4 4 * e 7 7 4
Vin. 1 s 't t < \ ¢
/ -y / -y
N i AN I - = - = i i AN
o —0 9
(] (Y] Y 4 . r 4
Vin. 2 \/ Y ] Y i D ¢ \/ i . ¢
4 4 4 4
Ve. and 4 = 4 = 4 = 4 =
Bass ¢ rS r )
6 5 6 5
| 4 3 4 3
} ) @
(%] Y 4 (%] I [¥] |
o/ P o T g® of il P
i - [ q / q @
=—— |
==
il — o
+ —— g o e
)] 1 Y )] N \ ) A
[ 7] q. [ Y] [ 7] Y 4 )] [ Y] [¥] / [ Y]
Ji @ I Ji rS Ji I i
- L=
e 1 N —
\ I A A
) -] b A ) 7] ® < L A -7
/ v \ /A / # e/ e/ / /
)] / /
r —
AN AN =
Y 4 A [¥] Y 4 [ V] | a4 A (7] (7]
FY / I F ) ‘ (¥} / Ji R ] Ji
~ - i ] Im
H
N IH I N N A
Y 4 | 1l [} Y 4 Y 4 [¥] [} / [ Y]
3 :  — — S — : ] ]
r 4
-9d -..
) Y N \ ) A
Y 4 [} Y 4 Y 4 )] [ Y] [} / [¥]
S | — — S ] ] ]

continued
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| @
1 - A N ) < o < )
v / 'h / [ 0 [ )] /
J \_JD Ng= b[ r
o | m— — n I#""——hf I ) — . o
et = o®%0 ce® / ,eo%tee ®
; J—d—'—o — — —
qe
\
Al
Il‘\p ; - Lol L__|
e ©
e
A |
B2 ? = - -
g <
e
‘\ulh N
4 Y 4 - Lol L__|
5 ha €
o N - - -
75 <
b) J. S. Bach, E minor Partita, Corrente, bars 28—39
Bars 28 |
A # ~ - N i g & s 2 > 3
ﬂ J | ' '
L e e e e e L -
o o 3 . Py "o o 3 T o !
"
i <
7 7
6 6
5 EE— 5 SE—
3 4 3 4
33 36
N
1 %3:? = o 2
%\y' POy Ty o = = e — po g g1 ! e _L ) ‘7
1)) — —
TN R RS
- 1 o o o " 3 o o
4 — —
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Example 16: Mozart and J. S. Bach (part II); Mozart and J. C. Bach (part I)
a) Mozart, K. 450, I, bars 119—-121: Suspensions

Bars 119 /’lgl\
v Ji L I Ji P I h Ji ] I
D) UD Ng= r
L e ohpeei®e®, i
5/}::;9 = oies : riﬁ_"_—h’ — B T LI |
Iq.‘ J ‘ ‘ — = —

b) J. S. Bach, E minor Partita, Air

Bars 1 leaps
e y N
, £ - o £ £ -

4 | R o erig) ; Lo .
(&5 o o] i i q
\éj ‘_- I —— ——————
N ) ) N fole = fee by - LI
":ﬁ ¢ ¢ rS rS o o 21 t IF > o @
AL ) )Y > )
ke § X b § X
A g \ g A g \ g
6
Au® o h » T, . g
e = = 5 e § 3
NV ‘1
Q) e —— I
o
o ® — l_' ——
é\'lﬂl F P ._]_._ o I
. ' — * | |
| @ @ g i
I I e— et —— .‘ p—
@
rise to the high register
(both outer voices)
) N
13 suspensions 4
e | L o g e, ~,
# L — ] ﬁ — = — _J_‘ o s
NV 1 7 - [7) '_._
) | ‘ 7
=
ra YY:] '1' i ._."
) ol o - Y 2
7 | | - ~y i | j“
+®

rise to the high register

(both outer voices) J —
20 M
AJ J : _‘ Y 1\

A4 _ » z ]
. ~ 2 re T,
b o e e T Lr = gk
s
Q) y J @ - @ @
— o o#l - £ o
o i ] o L ]
5 S e S i e Lt et
—o® — i
o ®® — ——— ] 5
LEGEND: J  leaps
% W\ suspensions, associated rise to the high register in both outer voices

Y, . left-hand ascent continued
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Example 16 (cont.)
c) J. C. Bach, Sonata in E, Op. 5, No. 5, I: Allegro assai, bars 13—-14

Bars 13
'S o2 . e — 1
%? =_ 2225 ' L‘t‘:g"_;i_:_f
o coosterertfet? == —

)Rt e eer

(after Ellwood Derr)

Example 17: Mozart and J. S. Bach (part I1I); Mozart and J. C. Bach (part II)
a) Mozart, K.450, I, bars 122—-124: first sequence

Bars 122 A 124
Al ® el . | —
A e o ettt s = [T ereire T eeie, e,
e) o e === == —
%h |I7 = N N )
ll«) 1 wil @ _i‘ | — Y 4 Y 4 | [
S e ; - —hg—— 2 F
10-6 10-6 10-6 10-6 10-6 10-6 10-6 10-6 6 T
b) J. S. Bach, E minor Partita, Air, bars 8°—13
Bars 9 11
A 4 - ——j e e £ J
A rg‘ g g
) | * 9 :
[5—6] |[5—6][5—6] [[5—6][5—46]
:: 2 — — - ' = |
= I — —— = - i‘ @ —
6 6 6 6 6 6 -
¢) J. C. Bach, Sonata in E, bars 15-16
Bars 15 _
Aub e . T B e e ‘
¢ # " # —
oy FHCI TP $s°, |
e
. %“ e —
)it e
(after Ellwood Derr)

continued



Example 17 (cont.)

d) J. C. Bach, Sonata, bars 13-17
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Bars 13 15 17
4 Fﬁ‘_" o ® oij 1 . ml — - -
Tf# ¢ ] o ® 3— —@ '—ﬁ; — 3_7_ >
\\d_v — E ._i_ I—— — —— T ® & T_L
T .-'_F -'-F
DR seemietefT ol —
IHI \ U —— [ -/_'_
(aer Ellwood Derr)
e) Mozart, K.450, I, bars 126—129: second sequence
Bars 126 128
—&
) b['
-] i 2 £ - * £
e PP B o1 oo £ - 2o o0
'f 1 'qu' ®- e | ] ° ’ o 'I—:F | P gl
(==
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B ) [ = N »
b v fPfe e P Y Oete 15 N aga, KT :
A | L
Il 3 o]
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|
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r
S p
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Bass -2 —71 ¢ ¢ d ¢ A S A S T — 1
J 4 P
10 = 5 10 — 5 10 S— 5 10
f)J. S. Bach, English Suite in F, VI: Gigue, bars 1418
Bars 14 - 16 e 18
%h | ) L — P @ il P r . o — ql o
(& P i NS m ) 1 e ~ | |l il’ ud * oo
I — S - i
5 " e e Fee et ety N \
a Ll | | @ lid /
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Example 18: Handel, Suite in F minor, III, Allemande, proximate sequences from ab2
a) Bars 34

A || - o [ p—
et . Cea—: Te ey 3
~ L ———— o L @
oJ =] .7 » r
o) T P N—ﬂ (
7 Ib i o I
N
b) Bars 7-9
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- e o —o* ‘
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o Bt = a—
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c) Bars 12-13
r 1 Y FTa o] [d7d) F= ey B
b . i . ~ =. ‘1 i 7 }
i — =
. 1d h )
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|4 / —

d) Bars 20-21

Db e Tre e e

D Y 1 7 | : b ®
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e) Bars 23b-25
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.l L e oydl &) ) — =
Ay . Z s A L S
) b 4 i j \ P ' ~—F . H‘_-_‘ .
Q) — — | \ |1 ro
. o .
Yot e @ ® Y D@ Y N Y ) n e —
75> i i ) i




Baroque Borrowings and Tonal Domains - p.28

Example 19: Mozart, K. 450, I, Recapitulation, high register
a) Bars 205-210 (strings only)

Bars 205 . 207 ) . 8 209 o
i | Py N\ o P i ,/;\ e be e
[0 N . N
b @ Y | Y -
{2 Wd I © —® 3
Vin. 1 W %F !
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b) Bars 211-2202 (solo only)

Bars 211 - o o 215
Al /c.ir':\[,\. T gl i '!/R :E/I;\, :5/1 £ —~ . /5\1 ]
e g gy
- e e
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c) Bars 259-2642 (solo only)

Bars 259 é
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d) Bars 266-269 (solo only)

Bars 2606 268
i -
A | | _l__' @ ¥ 1 : ¥ : —
A Lege Flp o | e i I ——
R e = :
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e) Bars 270-275 (solo only)
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Example 20: Mozart, K.450, I, Cadenza

small
binary:

) &

oe e

oror®’

@

(see Example 23)

s J

oe’s

9

s 3

and J. C. Bach’s Sonata (Example 17)

from J. S. Bach Corrente and Air (Examples 15-16)

A

from J. S. Bach Corrente (Examples 5-6)

C

oo ®
&

A from J. S. Bach Corrente (see Example 23b)

[

5 }
—JelD

nme
| [
e
_
_
A2
N
»
»
) :
| IHHA.
| IHHE
e
'Y
&v At
il
wﬂl ~t
| e |
S
|
D " A
J% AN
S~

oo

[P

- }
—JelD

%

Adagio.

hg®lg |

19

fH 1=

]
\dv
of N1¥
Lo
@
o
| N
Qe
| | |
|
| \d
L]
9
. N
0
e
J
Al
E TS
L]
9
|-xg
L]
HE
=
Al
=
L
Aty
o
\'\'\
\'\'\
\'\'\
W -IWhV
-
GN
S~

»|

1 [To Jo

=

—
—
-

[T1"

- i AL
o

L ofe’t

o

g [P o®

| [ [0 @

L 4

Il ‘:ﬂ:‘ f

=

o |0 &

-

o "o

L

o ®

o

—_~

LJ
" JelD

AT

.
“ Yol wm




Example 21: Speculative derivations (I)
a) Mozart, K.450, I, bars 1-4
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1 2 3
ﬁ—lﬁ e | a . | : Iﬁa - ; P
| | Y 4 _— - [ ] ﬁ EB EE’
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== =" a s
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Vc. and ) > > o )
Bass £ [ < P
p
b) Handel, Concerto Grosso in Bb, Op. 6, No. 7, IV: Andante, bars 14
Vin. 1 ) oo ! ol e | of to- oY l | 'l_"f "_'_F' oo ol P - ﬁ ‘ HJ-
conc. Q) ’ j — j ——— ’ j — j _ ——
e rip. Al —
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¢) Handel, Andante, bars 5—8
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Example 22: Speculative derivations (II)
a) Mozart, K. 450, I, bars 1-4

o
o
>
-
-
E)
g
1
]
e

Bssn. ’ g bl -— 7 I  —
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b) Handel, Concerto Grosso in G minor, Op. 6, No. 7, IV: Allegro, bars 5—12
Bars 53 10
A
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Example 23: Speculative derivations (III)
a) Mozart, K.450, I: bars 45-532
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b) J. S. Bach, Corrente, bars 8—12 and 83-87
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