Mozart’s Delayed Dominants, Part II: The Subordinate Theme(s)
Channan Willner

Example 1: The obligatory register (upper voices)
a) K. 332, I, exposition
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Example 2: K. 330, I, subordinate theme
a) Bars 1-18, 18-342
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b) Bars 1-342, middleground sketch
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Example 3: K. 330, I, subordinate theme in recapitulation, bars 106ff.
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Example 4: K. 330, I
a) The two complementary subordinate themes, bars 34058
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Example 5: K 332, I Mozart’s Delayed Dominants, part II, page 4
a) Main theme (bars 1-22)
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b) Main theme, sketch

Bars 1 3 51 7 9 10 12 13 16 18 20 22
Lower Upper
Urlinie: 5 Urlinie: 3
. A \ < N\ « j& FJ 1\J ,\
p— @
Py, <~
2he s i / . _
—Qj—p/ :.‘,‘ I v‘ o - S p— /,\ . .ts/




Example 6: K 3 32’ I Mozart’s Delayed Dominants, part II, page 5
a) Transition 1 (bars 23-40)
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b) Transition 1, sketch
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a) Subordinate theme (bars 41-48, 49-56)

Example 7: K. 332, 1
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b) Subordinate theme and transition 2, sketch
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Example 8: Mozart, K. 332, 1

a) Complementary subordinate theme (bars 71-76, 77-86) and codetta (bars (86—93)

Complementary subordinate theme
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b) Complementary subordinate theme, sketch

Bars 67 71 73 75 S6
-« ob) I —— 5/\3 . (J)
— —— — e
\Qj/ h—f —I-O ~ NG ~
(P) b. 84-85
s _ / = 82-83
()
5 2 ﬁgﬁj
7 b @ —
== F
Aux. cad. V: IV I

114
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Example 9: K. 333, 1
a) Main theme (bars 1-10)
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b) Main theme, sketch
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Example 10: K. 333, I, bars 54-63
Bars 54 o '

o2 o oPe oZeo |

I
It
:

TR MR (e,

e ) | N N
*)T1p 3 N ? 4 Y 4
7 5 IR 4 L VR 4 « «
v Ji Ji ‘ﬂ r < <
—— I —— N ——
Codetta
-' I
ﬂlhlhlp = o 1 of f'Jﬁ?L'? Eu\| H Auk |
"o 2 1 i — | I —, o | =
5 2 = R e I==E S e e
] SN—
lh:'.l !_l_.. Py o I’l & ®
e o e o 0 00 0| TELEETE S I —
. : '_
7 :L)D . A ) 1 i
———————————— —




Mozart’s Delayed Dominants, part II, page 9

Example 11: Mozart, K. 333, I, middleground of exposition up to the codetta (bar 59)

Main theme Bridge Subordinate theme
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Example 12: K. 333, I, transition (bridge) to the subordinate theme
a) Bars 10b-22
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. . . Mozart’s Delayed Dominants, part II, page 11
Example 13: K. 333, I, the subordinate theme, with surrounding measures

a) Bars 21-31, 39-40
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Mozart’s Delayed Dominants, part II, page 12
Example 14: Bars 21-22, 3940
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Example 15: The themes that follow the subordinate theme
a) Bars 39f1f.
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Example 16: Repeat of D in the three-line octave, bars 54-59*¢
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Example 17: Codetta, bars 59-63
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