Parsing Mozart, 1782-84
Example 1: Quintet in C minor, K. 406, I
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Example 2: Quintet, K. 406, I

b) Bars 13-16

a) Bars 10-12
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d) Bars 19-222

c) Bars 17-18
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Example 3: Quintet, K. 406, I, bars 10-2242,
grouping: 1

durational reductions by 2
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Example 4: Quintet, K. 406, I, bars 2241

NB: sixth
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Example 5: Quintet, K. 406, I, bars 42-664

grouping: 6 (2 x 3)

Parsing Mozart, p. 5
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Example 7: Quintet, K. 406, I

a) Bars 66-742
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Example 7 (cont.)

c) Bars 90-94
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Example 8: Concerto in G, K. 453, I, bars 1-16
Allegro.

Sentence: Presentation
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Example 9: Concerto in G, K. 453, 1

a) Jupiter schema

1

b) Bars 16-25
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Example 10: Concerto in G, K. 453, I, bars 25-36
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Example 11: Concerto in F, K. 459, I

b) Bars 17-20

a) Bars 1-4
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Example 11 (cont.)

O

d) Bars 32-36, 40-50
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Example 12: Concerto in F, K. 459, 1
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Example 12 (cont.)
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Example 13: Concerto in F, K. 459, I, bars 340-3482
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