Schubert’s “Unfinished” Symphony: Borrowings, Dance Topics, and the Sense of an Ending
Channan Willner

Example 1: Schubert, II, bars 96-111
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Example 1 (cont.)
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Example 1 (cont.)
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Example 2: Schubert, I, bars 42—-62
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Example 2 (cont.)
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Example 3: Schubert, I, bars 13-20
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Example 4: Schubert, II

b) Bars 1-7 recomposed as a Landler

a) Bars 1-7, score
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c) Bars 84-95 (after Richard Taruskin)
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Example 4 (cont.)

Schubert’s “Unfinished” Symphony, p. 8
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Example 5: Handel
a) Concerto Grosso in D, Op. 6, No. 5, VI: Minuet, bars 1-8
Bars 1 53

)
L)

4 Un poco larghetto e 2 _ o2 =
[>) . .
J
Vin. % ._d |
P ele ol .
Q) .l
Vla. Y ' e~
p o ¥ ] o
3 ——— @ »
Vec. 4 ._‘
p
o ¥ ] >
Bassi D) ® J >
NN S5 =
p 6 6 4 6 5 § 6
5 2
b) Concerto Grosso in B minor, Op. 6, No. 12, III: Aria, bars 1-12
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Example 6: Gottlieb Muffat, Componimenti musicali, 3rd Suite, VI: Minuet, bars 1-8
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Example 7: Related minuet, in Paris, Bibliotheque de 1’ Arsenal

M. 484
Minuetti diversi V. de Recueil de Menuets nouveux Frangois et Italiens Tels qu’ils se dansent aux Bals de I’Opera

(Paris: Mme. Boivin; Lyon: Mr. de Brotonne, s.d.), pp. 78—-79: Menuets de la Comedie Italienne, 2. e Menuet.
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Example 8: Related minuet, two other versions
a) Menuet de Lavaux (France, Bibliotheque-Musée de 1’Opéra National de Paris, Liv 18.2369)
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b) Nicolas Lavaux, Flute Sonata, Op. 2, No. 5, Minuet
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Example 9: Johann Christian Bach and Beethoven

Vla.

Vla.

Vec.
Cb.

a) Bach, Symphony in Bb, Op. 9/21, No. 1, II: Andante, bars 1-8

b) Bach, Symphony in F, without opus number, III: Presto, bars 1-7
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Example 9 (cont.)
c) Beethoven, Symphony No. 2 in D, Op. 36, III: Scherzo, bars 1-8
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Example 10: Fugal versions of the same thematic pattern
a) Handel, Suite No. 8 in F minor (1720), II: Fugue, bars 1-11
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b) Johann Sebastian Bach, Partita No. 2 in C minor, VI: Capriccio, bars 1-8
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Example 11: Mozart, Handel, and Schubert
a) Mozart, Piano Concerto in F, K. 413, III: Tempo di Menuetto, bars 1-8, and Schubert, II, bars 1-7
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Example 11 (cont.)

c) Schubert, II: bars 121-129 (strings only) 130
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d) Handel, Ode for St. Caecilia’s Day, Minuet
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Example 12: Schubert, II, bars 1-60, rounded binary scheme (aaba’)
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Example 12 (cont.)
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Example 13: Schubert, II, bars 60—111, small binary scheme (ABCD)
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Example 13 (cont.)
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Example 14: Schubert, 11

a) Enlargement of stepwise movement

Bars 3 64
rY i o
A = —
@ m )]
Y}

o e
o
. &
“ﬁ*lq“'/\\ S EE e e e :
L. ] & &
1 (o) R ' — = —d:,#j—o—d— —d:,#—i—o—d:;oa—oﬁ
Py) rr — r—
2 s # o P _._i o —E = = [ pe— B - — =
\Q)V o | ® R oo o /—m\
PP = > T > T
“ / I— —
[ YT
Vla. ko o LYY Ny FoeeoTee e | of o® ® eolee o o]
ey "
Prp — ~ — == (= = = & =
i ) & o2 el & N
F O 20
Ve. /2SO P A - — — — — -
i )
——
prp
o) 1.
" ]
-
pp -

b) Possible source of enlarged ascent: Mozart, Sonata in D, K. 448, III, bars 85-92
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¢) Related, at least generically: Beethoven, Sonata in Ab, Op. 110, I, bars 1-4
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Example 15: Schubert’s fugal paradigm
a) Schubert, II, bars 96-103
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b) J. S. Bach, Partita in E minor, VI: Gigue, bars 1-52
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Example 15 (cont.)

c) Bach, Gigue, bars 49-52
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Example 16: Schubert’s thirty-seconds

a) Schubert, II, bars 103—-106
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Example 16 (cont.)

b) J. S. Bach, Partita in E minor, I1I: Corrente, bars 1-4, 28—-38
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Example 16 (cont.)
c) Beethoven, Symphony No. 2 in D, II: Larghetto, bars 52—62
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Example 17: Haydn, Schubert, and the Dies Irae

a) Dies Irae

b) Haydn, Symphony No.
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103, “Drumroll,” I: bars 1-7

d) Schubert, I, bars 9—-11
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Example 18: Haydn and Schubert’s Allegro moderato

a) Haydn, “Drumroll” Symphony, I: bars 66—80

Schubert’s “Unfinished” Symphony, p.27
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Example 18a (cont.)

Schubert’s “Unfinished” Symphony, p. 28

subordinate ®
th chordal
cme
outburst
K o—
—~ £
B Y =
‘ —I
T ey
e e . e
5B . e S— -
: e j
& s
5
of IO - =
s e =
” : —
g - _‘_'—F "
* s e——
sfz
g
' [ 7] ; [ %] -
= e j
|
T
' [¥] ; [ V] L]
o - i
|
e (V] ; (V] - & ; &
p e j [ j
I.
—® . : P o ' 7
| @ i ~
1 |
‘ \_=_\ —— _= i s;fz
—~ >\ L-l h"' ll”'
& | I [ Y] = ' JN I '*
[ ! gl# ! 1 e =| =
— ._‘ o '.bl id > 6
| | | — I'
b o ® . -
oo o o i -
— — e ——— * —
sfz
bge 5_' .
oo o o A -
. —— i
— — —— * —

continued



Schubert’s “Unfinished” Symphony, p. 29

Example 18a (cont.)
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Example 18 (cont.)

b) Schubert, I, bars 29-31, 35-47, 63-74, and 85-95

Schubert’s “Unfinished” Symphony, p. 30
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Example 18b(cont.)
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Example 18b(cont.)
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Example 18b (cont.)
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