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Appendix: Nascent
Periodicity and Bach’s
“Progressive” Galanterien
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Example 1: Bach, English Suite in A major, BWV 806, Bourrée 1
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Example 1 (continued): Bach, A major English Suite, Bourrée I
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Example 3: Bach, English Suite in G minor, BWV 808, Gavotte I
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Example 3 (continued): Bach, G minor English Suite, Gavotte I

b) Tonal reduction
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Example 7: Bach, English Suite in D minor, BWYV 811, I: Prelude
a) Bars 52-66
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Example 7 (continued): Bach, D minor English Suite, Prelude, bars 52-66

b) Durational reduction
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Example 8: Bach, French Suite in D minor, BWV 812, Allemande

a) Bars 1-12
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Example 8 (continued): Bach, D minor French Suite, Allemande, bars 1-12

b) Tonal reduction
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