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Chapter 1
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Example 1.1: Handel, Suite in F minor (1720), Allemande
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Example 1.3: François Couperin,                                , Ordre 8: Gavotte
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Example 1.5: Handel, F minor Allemande, principal chords, bars 1–2
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(continued)Example 1.14: Handel, E minor Concerto, Allegro
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Example 1.19: D. Scarlatti,
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Sonata in G minor, K.12, first reprise
Essercizi per gravicembalo
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 
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

      


   

      
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



7   

continued

11  

Handel, descending-third figures in bars 7  –11, 
13–16 and similar passages later (see chapter 5)

Handel, sequences in bars 29–34, 49–52 (see chapter 5)

b
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Handel, descending-third figures in bars 7b–11,
13–16, and similar passages later (see chapter 5)
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Example 1.19: Scarlatti, Sonata, K.12
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(continued)
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1. 2.

Handel, repeated-note figures, bars 5, 35–36, 41–44, 61  –62b
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 Example 1.22: Handel, Concerto Grosso in E minor, Op. 6, No. 3, bars 1–4, 5–12
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
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  Example 1.22: Handel, E minor Concerto, bars 1–4, 5–12
      Tonal reduction
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