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Chapter 2



Example 2.1: Basic segments

[           ]           

a) Handel, F minor Allemande, bars 1ð2

Basic segments:

b)  Handel, E minor Concerto Grosso, Op. 6, No. 3, bars 1ð4

Basic segments:

Violino I.  

  
Violino II.  

Viola.

Bassi.

Violoncello.

concertino.

Violino I.  

  
Violino II.  

ripieno.

Tasto solo.
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   a) Handel, Suite in F minor (1720), Allemande, bars 1ð2

   b) Handel, Concerto Grosso in E minor, Op. 6, No. 3, III: Allegro, bars 1ð4
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Example 2.9: Handel, Suite in D minor (1720), Allemande

a)

b)

Bars 1ð2

Basic pace reduction

More detailed reductionc)

Basic
pace:

)          (          

8 10 8 10
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Composite 
pacing

Grouping:  3 = 1 + 2

Example 2.10: Handel, D minor Allemande

a) Bars 3ð5

Contracted
basic pace

Basic pace reductionb)

Basic
pace:

)          (          

(NB: voicing of passage different in 
Examples 4.16 and 4.18)

5 - 6       7 ñ  6      7 ñ  6      7 ñ  6      7 ñ  6      
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a)

b)

Bars 6ð8

Basic pace reduction

Figural pace reductionc)

Basic 
pace:

Example 2.11: Handel, D minor Allemande

Grouping:  3 = 2 + 1

Composite pacing  (     +     )

(     )   

(     )   

(     )   

(     )   

Basic
pace:

Figural 
pace:
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Composite pacing (  +  )



a)

b)

Bars 1ð4

Basic pace reduction

Figural pace reductionc)

Example 2.12: Handel, Suite in G minor (1720), Andante

Basic
pace:

Figural
pace:

10          9  ñ  10    9  ñ  10    9  ñ  10    
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Downbeat idioms

Example 2.21:  Fran­ois Couperin,                                , Ordre 7:  
                       

Pi¯ces de Clavecin

Simulated internal
upbeats    

a

 òLes Petits ąges,ó III: Rondeau, òL Adolescenteó 

a) Bars 1ð4

Meter:

Notated òdouble shadowó meter:

Alternative hypermetrical reading:

1           

1           

1           

2           

2           

2           

3           

3           

3           

4           

4           

4           1           2           3           4           ñ           ñ           ñ           ñ           ñ           ñ           ,           ,           (after A   dwell)     l           

b) Bass sketch

Bars

5           6           

Nested prefixes B           C ð D       ð           

I           IV          ( III      I           II          )          V           5           6           6           

(etc.)    

(etc.)    
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Example 2.21: Fran­ois Couperin, Pi¯ces de clavecin, Ordre 7,
    òLes Petits ąges,ó III: Rondeau, òLõAdolescenteó
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Example 2.24: Handel, Suite in G (1703c./1733), Allemande

Phrase 1
Subphrase 1 Subphrase 2

Subphrase 3

Phrase 2
Subphrase 1 Subphrase 2

Phrase 3
Subphrase 1 Subphrase 2

*           

*Some editors prefer d   in the bass on the second beat of bar 11.
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*Some editors prefer d  in the bass on the second beat of bar 11.



Example 2.25

a)  Handel, Suite in E, Air (òThe Harmonious Blacksmithó), bars 1ð3

b)  Giuliani, òTema di Handeló: Variazioni su un tema di Handel, 
     Op. 107, per Chitarra, bars 1ð8

Basic 
pace:

c)  Mozart, Piano Sonata in C, K. 545, Rondo 

d)  Handel:  Air, rebarred

Quarter-note
displacement:

Quarter-note
displacement: 321 4 321 4

21 2121 21

Pedal
call

[           ]           

[           ]           

(NB: no pedal call)

Channan: changed 
vertical alignment--OK? 
(didn t see the point)

a           
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