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



















concertino.

ripieno.

6           

b)  Handel, Concerto Grosso in D minor, Op. 6 No. 10, IV: Allegro 
     Bars 1–7  , 38–40

Bars 1   
aa













 34

34

34

34

34

34

34       














 

    














 

      

       
 

    


 

    




































 








 







 

    

   

 

 
 

 

   
6           6           

Tutti.

3   5   









































concertino
.

ripieno
.

Bars














6           

           

           

     

     

     
     

     

   

   

Solo.

   












     


  

 

 

 

   

 

   
         





   











   

7   38  40  

6           

Example 3.1 (continued)

= underlying quarter-note    
   displacement

= nested eighth-note
   displacement

Violino I.

Violino I.

Violoncello.

Violino II.

Violino II.

Viola

Bassi

Overlap with 
notated meter

L           EGEND       :           
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Legend:

    b) Handel, Concerto Grosso in D minor, Op. 6, No. 10, IV: Allegro
        Bars 1–7a, 38–40a



Example 3.2:  Handel, Suite in F minor, Courante
a)  Bars 1–5  

Bars 1   3   

a

b)  Reduction













34

34


      

     

       
   




   

      

 


5   













34

34



 

    

 

  
 

 

   

    

   


 

 

  

 Basic pace:

Figural pace:

Diminutions:



Grouping: 1           1           1           2           2           ,           ,           
(= two-bar basic segments, grouping pace, and primary periodic span)
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Example 3.3  

a)  Handel, Concerto Grosso in D minor, Op. 6, No. 10, IV: Allegro

Suppressed 
pedal call

b)  Handel, Concerto in B  for Harp or Organ,
      Op. 4, No. 6, II.  Larghetto, bars 1–7

Quarter-note
afterbeat displacement:

























Bars 1–5













Violino I.  

  
Violino II.  

concertino.



 34

34       




 

    




 

      

       
 

    


 

     




 





 Solo.

1 + 2 grouping:










34
34

34
34

34








   


   

  

  

  

 

   

   

      

    

    

  

    

    




  

      

    

    

   

   

   

   

   

    


   


   


  

     

    

     





    

      
S W S S W S S W S

[ ]

1 + 2 grouping:



Bars 1   3   5   7   

 Flauto, e

Violoncello, Viola

Harpa [o Organo].

Flauto, e

con sordini.

con sordini.

pizzicati.

Violino II

all 8     e Contrabasso,

Violino I 

Pedal call

  
S WS S

     
S WS S WS S WS S WS S

3.(2.)1.

Borderline
hemiola

   

continued

W S , , , ,S W


, , , , ,

Overlap with 
notated meter
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    a) Handel, D minor Concerto, Allegro
        Bars 1–5

    b) Handel, Concerto in B for Harp or Organ, Op. 4, No. 6, II: Larghetto
        Bars 1–7

Legend:
 indicates hidden caesura.

Violoncello, Viola
allʼ8va e Contrabasso,

pizzicati.
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





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
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
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


































 

        
  

   
  

  
  

 
 

 

  

 


 
 

  
 

  


 





 


































 
































 


3 8 3 8 3 8 3 8 3 8
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7–
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Ex
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e 

3.
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(c
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
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c)

 H
an

de
l, 
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ce
rto

 fo
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, I
II
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Example 3.5: Couperin,                               , Eighth Ordre, Passacaille
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a)

b)









The Rondeau theme

Beginning of the fifth couplet









Pièces de clavecin

3   

3   

     

  

          

    

     




 




 


     

 
 






     

 
 






Mouvement marqué.

 

 

 

Afterbeat 
displacement 1   1   2   2   3    3    (etc.)

Principal harmonies 
maintain notated meter III         IV          V           I           
But competing upbeats 
try to assert 
displacement 1   2   3   1   2   3   1   2   . . .*           

*Reaching-over figures and upbeats cancelled out by second hemiola beat.

Elements that 
maintain the 
notated meter

Cadential hemiola

Reaching-over 
figures

Rising thirds

1   2   3   

3   1   3   1   . . . delayed     *           

1   1   2   2   3   3   

 6           5           
4           
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

Example 3.10:  Handel, Concerto Grosso in D, Op. 6, No. 5, 

Viola.

Tutti Bassi.

Violino II.     

conc. e rip.







                         IV:  Largo (in B minor), bars 32–37

Third-beat voice-
leading chords

Violino I.     







32

32

32

32







 





 





   

  

 

    

 

 

  

 





 







 







   
















 







Half-note 
afterbeat displacement:

 6           6           6           4           
3           
6            3           7           


3           
5           
7           4           













32

32
=




 








  




 

 
 

 





 

 


 

 

3.2.1.

Cadential hemiolaGrouping:  6 = 3 + 3

Basic pace:          
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


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












Example 3.12:  Handel, Music for the Royal Fireworks, Overture, bars 47–63

Bars

34

34

34









 

    

   

 

 
 


 




                                      





     
 



 

 
 

   
 





 

























 

 
 

   
 

 

47  48  50  

 


 




                               










 





      

 


 
 

   
 























 
 

   

 
 







Bars 52–55 =
bars 48–51

Bars 60–63 =
bars 56–59

56  58  

1           

1           2           

2           3           

3           4           

4           
Upbeat
measure

Basic pace

Obbligato pace

Basic pace

Obbligato pace

Bars



 



 

Shadow meter: 1           2           3           4           1           ,           (etc.)    






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Example 3.12:  Handel, Music for the Royal Fireworks, Overture, bars 47–63
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

 
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 

   
 





 












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
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Example 3.12:  Handel, Music for the Royal Fireworks, Overture, bars 47–63
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    Example 3.12: Handel, Music for the Royal Fireworks, Overture, bars 47–63



Example 3.13:  Handel, F-minor Courante

(Basic pace 
resumes)

1           2           3           Grouping:




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a) Bars 7–11

Bars

34

34
4/1         2           













Example 3.14:  Handel, F-minor Allemande

a) Bars 27–28

(Overlap: new phrase
begins in bar 10)




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b) Basic pace reduction
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
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



Ancillary voice leading does not 
expand the basic pace despite
sequential-expansion idiom

b) Basic pace reduction
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 

 


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  

 
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 
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 





 





(     )   

Basic 
pace:   

Ancillary voice leading
expands the basic pace to    
during sequential expansion



Internal 
grouping: 2 + 1       2 + 1       

Basic 
pace:  

7   1   0   

,           2 + 1       ,           

expanded basic segment
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b) Basic pace reduction

a) Bars 7–11

    Example 3.13: Handel, Suite in F minor, Courante



Example 3.13:  Handel, F-minor Courante

(Basic pace 
resumes)

1           2           3           Grouping:
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a) Bars 7–11

Bars

34

34
4/1         2           













Example 3.14:  Handel, F-minor Allemande

a) Bars 27–28

(Overlap: new phrase
begins in bar 10)




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



b) Basic pace reduction
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











Ancillary voice leading does not 
expand the basic pace despite
sequential-expansion idiom

b) Basic pace reduction
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 
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



 





(     )   

Basic 
pace:   

Ancillary voice leading
expands the basic pace to    
during sequential expansion



Internal 
grouping: 2 + 1       2 + 1       

Basic 
pace:  

7   1   0   

,           2 + 1       ,           

expanded basic segment
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Example 3.14: Handel, F minor Courante

a) Bars 27–28

b) Basic pace reduction
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Example 3.18:  Handel, Concerto Grosso in E minor, Op. 6 No. 3
                         IV: Polonaise (in G major)
a)  Bars 1–5   (the “first theme”)







































b)  Bars 21  –25  (the “second theme”)aa



a






















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



Violino I.  

  
Violino II.  

Viola.

Bassi.

Violoncello.

concertino.

Violino I.  

  
Violino II.  

ripieno.

Quarter-note afterbeat displacement
         and simulated internal upbeats (etc.)
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   Example 3.18: Handel, Concerto Grosso in E minor, Op. 6, No. 3
       IV: Polonaise (in G major)
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














Violino I.  

  
Violino II.  

concertino.




Example 3.20:  Handel, Polonaise

a) Incipit contours

34
34

34            (  )      
       

First theme incipit   =   Second theme incipit with contour inverted

Bars 1–2   a aBars 21–22    

b) Extension of first theme incipit
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