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Chapter 3
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Example 3.1 (continued)

b) Handel, Concerto Grosso in D minor, Op. 6, No. 10, IV: Allegro
Bars 1-72, 38402

Bars 1 3 5
& Tutti.
\ | 4r - o O o0 © of®0 o
Violino L. o o . i . C F - } = —
Il Il Il Il
| —= v —= -
concertino. u‘t’r J J %1'
Violino IL. - v Pl hem ® L - f—ﬁ
1”4 E [ ——
f E - ~~
ioli - - - - IN ;\.?\.?t
Violino L. O 4 <
ripieno. D
Violino II. JliAH-2 - - - - 2 — f—;
e 3 | —
. : i
Viola e - - - - Y 4 Y ————
109 Jo— 3 ~
- 95 3 - - - - R .
Violoncello -9 i — } }
L 3
o3 - - - - £ o f e .
Bassi [/ Ls ! ! —]
L 3
D 6 6 6
Overlap with
notated meter
Bars 7 38 40
Solo. ﬁ
SEgss Fe T Tor ==
concertino. N
[ ‘/ I & I
i i O ® O —_— i
i | 1 fr——— 1 |
| [ J I I I I [ ]
[ o ©® o ||
|
FesrE —t 1 =
[ ] < <
ripieno.
; ~ —r =
| N r ]
[
e = 2 ) -
| o ‘?— o < <
%
— o ) "  d—— f
FYr— jud i jud f o [ i — i [ — d
Tn | L e s e e
| o :
e o o
Fo)r—t ot — \ o 4 7 4 -
<5 | L | ¢
|
N 6 6
Legend:
7 ~  =underlying quarter-note
displacement

7 = =nested eighth-note
displacement



Example 3.2: Handel, Suite in F minor, Courante

a) Bars 1-5%
Bars 1 3 5
g T e b e
b5 7 i‘— R i_‘_d . z » e 1 ®
D) 4 o - \ \
] el
o | T & N N P P = Py
o = Tl o I o e
2 r = =
Grouping: 1 2 , 1 2 , 1
(= two-bar basic segments, grouping pace, and primary periodic span)
b) Reduction
/e } o l  — 1
[ o Y ® e o | e de || C€
SV I J I I 1 I I T I [ I

i 3 v
D) er‘

=

T
oL

Basic pace: J
Figural pace: J
Diminutions: J)
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Example 3.3

a) Handel, D minor Concerto, Allegro

Bars 1-5

ol
L 18 lﬁ
N N
o]
Ll |l
| ¥ 9 —“—“_
L 18 [
Q! L )
|l |l
[ Y ——— 9
L]
JW IW =23
[ 18 | I
||| iy
| 18 ~
|l
.Lj
[ ]
L )
|l
il
iy
IW ==
| Imi I
|1
<
% At MHI
el el
IhN IhN
<N <y
L NTp
— S H
o .W o)
g 5 £
= 8 =
£ 5 2
- C >

Suppressed

pedal call

J

J

S
Overlap with

J
S

J

W

J

J

J

J

\%

1 + 2 grouping:

W,

S,

S

S,

W S

notated meter

b) Handel, Concerto in Bb for Harp or Organ, Op. 4, No. 6, II: Larghetto
Bars 1-7

Bars

Quarter-note

afterbeat displacement:

QL @l ol e ﬁV
X
eN e N “The -
s = =
o ol o (N e
(Y1 (i (i |
ﬁ RnEL Il i)
[ Yar's o [ Yo Gt YN ||
(i |\ |
. oL . o o
ol el ol || ol ol
o o« [ TTTe e
[ Yo'l [ Yo'l [ Yo'l e e
e e
. . . L L
q BL BL
M| & e .
| JEER L JEER | JEER \\\1 \\\1
[n N [ En N h’iwuv
oL oLl el % %
—
C sl T —Teell T i
[
L
(\En iy “Taa |
S TR HW W
(N (I — T
e “Teerh i i
ol e —Teel LN LN
~t ~t ~t k) k)
oriH orieH orieH o 3
|Whv |Whv |Whv N N
AP AL e )
——— S -
)
o~ o~ < @A
E 3 - S 2
= = o) .
o 3 s = =<
N [ N -~ -~
. = . = on o5
g3 g3 S =23
g3 EF o SO ¢
a8 K= s m < o) L =
G = cE
2 =t S 1= 90
> > T > =
<

0

Pedal call

Ji  Jd dd Jd J
S,SW S,SW S,SW S,SW S,SW \[ s

J

1 + 2 grouping:

3./

2.

\1.

Borderline
hemiola

Legend:

7 indicates hidden caesura.

continued
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Example 3.5: Francgois Couperin, Pieces de clavecin, Ordre 8, Passacaille

a) The Rondeau theme

/[ Cadential hemiola ‘1 2 3 ~
Elements that
. . . _ N /—&_\
maintain the < Reaching-over 3 1 3 delaved 1 *
notated meter | figures .- (dclaye

\ Risingthirds [1 2 311 2 8]

| | N R | e
=~ i 4
o o = P m I Py 0 %
. v b4 L. ™ (7] ot J = e
ﬂ#—:}—ﬁp 14 #® I ] i &
T — —
= i =
Principal harmonies 6 5
maintain notated meter 11 IV# Vi H I
But competing upbeats
try to assert
displacement 1 2 3 1 2 3 1 2..."

*Reaching-over figures and upbeats cancelled out by second hemiola beat.

b) Beginning of the fifth couplet

Afterbeat
displacement 1 2 34, 1 2 3, (etc.)

Mouvement marqué.

.
:
i
i

| JUEE
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BN
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IV: Largo (in B minor), bars 32-37

D)
©
~
~

[ I )
b
ki
Lk A J
T e

4

4
¥ hlo

| 102 WATHD>
| [P SAi . XD ]
1 # o
Ile) "~

()

o
ki

7

)

afterbeat displacement:

A
Violino L. ITE/
an )

Half-note
conc. e rip.

Viola.

Example 3.10: Handel, Concerto Grosso in D, Op. 6, No. 5,
Violino II.

Tutti Bassi.

~n oM

6

O

O

I de

Cadential hemiola

©
o

\l.

J o

J o

=3+3
J o

leading chords

Third-beat voice-
0o

Grouping: 6

T o

Basic pace:
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Example 3.12: Handel, Music for the Royal Fireworks, Overture, bars 47-63

47

Bars

Bars 52-55
bars 48-51

0 oo o o o
o000 0O

o

Upbeat
measure

0 o o0 o o o
o000 0O

Q

&
#I 9
kg
his

Y
7

(etc.)

1

Shadow meter:

Basic pace

e

.

L2

ik

o

Obbligato pace

Bars

Bars 60-63
bars 56-59

[

o
=
\

"
[:a

Basic pace

16

16

e

Obbligato pace



Example 3.13: Handel, Suite in F minor, Courante

a) Bars 7-11

Bars 7 10

)
K
)

[P
cON ) T
. o * P £ P = o
oy ==
v !i T : I : T
Grouping: 1 2 3 4/1 2
(Overlap: new phrase
Internal begins in bar 10)
grouping: 2+1 , 2+1 , 2+1
expanded basic segment
b) Basic pace reduction
Ol o 5 4 J "l
(RS Sa=¢ s s e i
D) ! /‘ N ‘ o/l N\ \
. éﬁ\ J . ﬁlﬁ\ J : JF'\ J /| &
Iy * | i
Basic /]\ /]\ /]\
pace: o- Ancillary voice leading does not

expand the basic pace despite

sequential-expansion idiom
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Example 3.14: Handel, F minor Courante

a) Bars 27-28

P
S
R
b
\
Eé |
[ q
q
Il

b) Basic pace reduction

O |1 J J J I_‘ J
i*t;e | | | \'—P—ﬁz_)ﬁii
S?J" 7~ /N [t 7N |
Z NN N |

E;lcsé? /]\ /]\ /]\ (Basic pace

Ancillary voice leading resumes)
expands the basic pace to J
during sequential expansion
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Example 3.18: Handel, Concerto Grosso in E minor, Op. 6, No. 3
IV: Polonaise (in G major)

a) Bars 1-52 (the “first theme”)

Quarter-note afterbeat displacement T

640

and simulated internal upbeats N (ete)

Violino I.
concertino.

Violino II.

Violino I.
ripieno.

Violino II.

Viola.

Violoncello.

Bassi.

b) Bars 21* -25%(the “second theme”)

Eighth-note afterbeat displacement T

_'_'_p_‘,_p—k o
T
e T—
P i S e e
e [ e
N —_—
e T——
L 1d [J 1 | & & T 11 J
AN [ ] [ ] [ ] é t
[ ] I ] I ] [ J [ J [ J [ ]
‘. ‘ . ‘. ‘. J.{ ‘-
W I | fr——— —— || — |
w: s 7 —— e e e S B B s B i B |
“{r ¢ (rc Ff [T F £ [CF T |
gsE s s ———————=
N 6 5 6 5
Pedal call 4 3 4 3
and simulated internal upbeats
T (ete)
Solo. 4r
N4 - ﬁo/\ le- gl o i/ " T
)" K. il i el el Py [ ] P o L Org Fhg- P~y I [ J
. == P e e e
}/\ ltr | I | ! | | I [ [ ]
A oo Phe. o0 |, ‘ | | | |
IV il i | I il e I I [ I [ |
: =
r | e r
ft
Y w1 N N
ot S S = = =
[3) [
ft
llilf I N N - - -
N— S E4
o
U @
ot — 2 2 - - -
fo— < €
y '] ﬂ? £ o ﬂ? £ . ) . 4 -#Po?
g R et
DB ) ) - - -
71 « I
S
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