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



















concertino.

ripieno.

6           

b)  Handel, Concerto Grosso in D minor, Op. 6 No. 10, IV: Allegro 
     Bars 1–7  , 38–40

Bars 1   
aa













 34

34

34

34

34

34

34       














 

    














 

      

       
 

    


 

    




































 








 







 

    

   

 

 
 

 

   
6           6           

Tutti.

3   5   









































concertino
.

ripieno
.

Bars














6           

           

           

     

     

     
     

     

   

   

Solo.

   












     


  

 

 

 

   

 

   
         





   











   

7   38  40  

6           

Example 3.1 (continued)

= underlying quarter-note    
   displacement

= nested eighth-note
   displacement

Violino I.

Violino I.

Violoncello.

Violino II.

Violino II.

Viola

Bassi

Overlap with 
notated meter

L           EGEND       :           
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Legend:

    b) Handel, Concerto Grosso in D minor, Op. 6, No. 10, IV: Allegro
        Bars 1–7a, 38–40a



Example 3.2:  Handel, Suite in F minor, Courante
a)  Bars 1–5  

Bars 1   3   

a

b)  Reduction













34

34


      

     

       
   




   

      

 


5   













34

34



 

    

 

  
 

 

   

    

   


 

 

  

 Basic pace:

Figural pace:

Diminutions:



Grouping: 1           1           1           2           2           ,           ,           
(= two-bar basic segments, grouping pace, and primary periodic span)
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Example 3.3  

a)  Handel, Concerto Grosso in D minor, Op. 6, No. 10, IV: Allegro

Suppressed 
pedal call

b)  Handel, Concerto in B  for Harp or Organ,
      Op. 4, No. 6, II.  Larghetto, bars 1–7

Quarter-note
afterbeat displacement:

























Bars 1–5













Violino I.  

  
Violino II.  

concertino.



 34

34       




 

    




 

      

       
 

    


 

     




 





 Solo.

1 + 2 grouping:










34
34

34
34

34








   


   

  

  

  

 

   

   

      

    

    

  

    

    




  

      

    

    

   

   

   

   

   

    


   


   


  

     

    

     





    

      
S W S S W S S W S

[ ]

1 + 2 grouping:



Bars 1   3   5   7   

 Flauto, e

Violoncello, Viola

Harpa [o Organo].

Flauto, e

con sordini.

con sordini.

pizzicati.

Violino II

all 8     e Contrabasso,

Violino I 

Pedal call

  
S WS S

     
S WS S WS S WS S WS S

3.(2.)1.

Borderline
hemiola

   

continued

W S , , , ,S W


, , , , ,

Overlap with 
notated meter
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    a) Handel, D minor Concerto, Allegro
        Bars 1–5

    b) Handel, Concerto in B for Harp or Organ, Op. 4, No. 6, II: Larghetto
        Bars 1–7

Legend:
 indicates hidden caesura.

Violoncello, Viola
allʼ8va e Contrabasso,

pizzicati.
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





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
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
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


































 

        
  

   
  

  
  

 
 

 

  

 


 
 

  
 

  


 





 


































 
































 


3 8 3 8 3 8 3 8 3 8
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7–
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Ex
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e 

3.
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(c
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
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c)

 H
an

de
l, 
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ce
rto

 fo
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, I
II
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Example 3.5: Couperin,                               , Eighth Ordre, Passacaille
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a)

b)









The Rondeau theme

Beginning of the fifth couplet









Pièces de clavecin

3   

3   

     

  

          

    

     




 




 


     

 
 






     

 
 






Mouvement marqué.

 

 

 

Afterbeat 
displacement 1   1   2   2   3    3    (etc.)

Principal harmonies 
maintain notated meter III         IV          V           I           
But competing upbeats 
try to assert 
displacement 1   2   3   1   2   3   1   2   . . .*           

*Reaching-over figures and upbeats cancelled out by second hemiola beat.

Elements that 
maintain the 
notated meter

Cadential hemiola

Reaching-over 
figures

Rising thirds

1   2   3   

3   1   3   1   . . . delayed     *           

1   1   2   2   3   3   

 6           5           
4           

627

  Example 3.5: François Couperin, Pièces de clavecin, Ordre 8, Passacaille



Ex
am

pl
e 

3.
6:

  H
an

de
l, 

Su
ite

 in
 F

  m
in

or
 (1

72
0)

, L
ar

go
, b

ar
s 1

–6

 









































































































3 4 3 4






Ex
te

nd
ed

 
pe

da
l c

al
l

Se
co

nd
-b

ea
t 

co
un

te
rs

tre
ss

es
 su

gg
es

t 
sh

ad
ow

 m
et

er



   
   


  




 

 
  

    

     

      
 

    
 

  
  

   
         

 



  

    
      



  
 

    

  


[     
   

   
]  

   
   

   




N
ot

at
ed

 a
nd

 th
em

at
ic

 
do

w
nb

ea
ts

 e
st

ab
lis

h 
m

et
er

Se
co

nd
-b

ea
t c

ou
nt

er
st

re
ss

es

N
ot

at
ed

 m
et

er

  
  

628



Ex
am

pl
e 

3.
7 

 
a)

  H
an

de
l, 

C
on

ce
rto

 in
 B

   
fo

r H
ar

p 
or

 O
rg

an
, I

II
:  

A
lle

gr
o 

m
od

er
at

o
B

ar
s 1

–4
, 2

5–
28































































































A
lle

gr
o 

m
od

er
at

o.

   












































 





























































































 





























































































 

 

 F
la

ut
o,

 e

V
io

lo
nc

el
lo

, V
io

la

H
ar

pa
 [o

 O
rg

an
o]

.

Fl
au

to
, e

co
n 

so
rd

in
i.

co
n 

so
rd

in
i.

pi
zz

ic
at

i.
va


3 8 3 8         3 8 3 8 3 8

 


 


 













 

 


 

 


 

 


 
 

 



 

 


 

 


 

 

 


 


























 
  


 

 


 

 


 


 














 


 


 
 




 



 













    

=
 

   3 8 3 8

    


  
  

  
  

  





 

   


   




    
 

 

B
as

ic
 


 


 





 


 

 




b)
B

as
ic

 p
ac

e 
re

du
ct

io
n

3.
2.

1.

B
ar

s 
1   

3   
25 

 
27 

 

V
io

lin
o 

II

al
l

8 
   

 e
 C

on
tra

ba
ss

o,

V
io

lin
o 

I 

pa
ce

:

C
ad

en
tia

l 
he

m
io

la

                

co
nt

in
ue

d

629

b)
 B

as
ic

 p
ac

e 
re

du
ct

io
n

V
io

lo
nc

el
lo

, V
io

la
al

lʼ8
va

 e
 C

on
tra

ba
ss

o,
pi

zz
ic

at
i.



H
al

f-
no

te
 a

fte
rb

ea
t d

is
pl

ac
em

en
t:

       





































































































































































































































































 













































      

  

V
io

lin
o 

I. 
 

V
io

la
.

B
as

si
.

V
io

lo
nc

el
lo

.

co
nc

er
tin

o.

V
io

lin
o 

I. 
 

ri
pi

en
o.

So
lo

.

3.
2.

1.

Pe
da

l c
al

l 

3 23 23 23 23 23 23 2
      










 

 

 

 

       
  

      

























 








 

















  






























  
 







 




      



    


6 
   

   
   

 
6 

   
   

   
 6 

   
   

   
 




V
io

lin
o 

II
.

V
io

lin
o 

II
.

C
ad

en
tia

l 
he

m
io

la

c)
  H

an
de

l, 
C

on
ce

rto
 G

ro
ss

o 
in

 E
 m

in
or

, O
p.

 6
, N

o.
 3

, I
: L

ar
gh

et
to

 
B

ar
s 1

–7
 

a

Ex
am

pl
e 

3.
7

(c
on

tin
ue

d)

630



Ex
am

pl
e 

3.
8 

 
a)

  H
an

de
l, 

C
on

ce
rto

 G
ro

ss
o 

in
 G

, O
p.

 6
. N

o.
 1

, I
II

: A
da

gi
o,

 b
ar

s 1
–5

a

 





















































































































       












































































































































































 







































































      

  

V
io

lin
o 

I. 
 

V
io

la
.

B
as

so
 C

on
tin

uo
.

V
io

lo
nc

el
lo

.

V
io

lin
o 

I. 
 

So
lo

.

Fi
rs

t a
cc

en
t: 

pe
da

l c
al

l 

3 43 43 43 43 43 43 4

Th
ird

 a
cc

en
t: 

Se
co

nd
 a

cc
en

t: 
so

lo
 e

nt
ra

nc
e

      





 











6 

   
   

   
 


5 

   
   

   
 

7 
   

   
   

 





















 





 







 

b)
  B

ac
h,

 P
ar

tit
a 

in
 E

 m
in

or
 fo

r C
la

vi
er

   
   

   
   

   
 A

lle
m

an
de

, b
ar

s 1
–4

a

  


St
re

ss
 e

m
ph

as
iz

in
g 

no
ta

te
d 

m
et

er

     

 
  


 

 


 
  

 
 






 






   

 








 
 








   











 




   



 

 
 

 









   








  


    

 

 

 
 

Fo
ur

th
-b

ea
t  

Fo
ur

th
-b

ea
t 

Se
co

nd
-b

ea
t  




 

V
io

lin
o 

II
.  

co
un

te
rs

tre
ss

co
un

te
rs

tre
ss

co
un

te
rs

tre
ss

co
un

te
rs

tre
ss

an
d 

no
ta

te
d 

do
w

nb
ea

t

(=
 th

em
at

ic
 d

ow
nb

ea
t)

V
io

lin
o 

II
.  

2.

1.
3.

Ex
am

pl
e 

3.
8 

 
a)

  H
an

de
l, 

C
on

ce
rto

 G
ro

ss
o 

in
 G

, O
p.

 6
. N

o.
 1

, I
II

: A
da

gi
o,

 b
ar

s 1
–5

a

 





















































































































       












































































































































































 







































































      

  

V
io

lin
o 

I. 
 

V
io

la
.

B
as

so
 C

on
tin

uo
.

V
io

lo
nc

el
lo

.

V
io

lin
o 

I. 
 

So
lo

.

Fi
rs

t a
cc

en
t: 

pe
da

l c
al

l 

3 43 43 43 43 43 43 4

Th
ird

 a
cc

en
t: 

Se
co

nd
 a

cc
en

t: 
so

lo
 e

nt
ra

nc
e

      





 











6 

   
   

   
 


5 

   
   

   
 

7 
   

   
   

 





















 





 







 

b)
  B

ac
h,

 P
ar

tit
a 

in
 E

 m
in

or
 fo

r C
la

vi
er

   
   

   
   

   
 A

lle
m

an
de

, b
ar

s 1
–4

a

  


St
re

ss
 e

m
ph

as
iz

in
g 

no
ta

te
d 

m
et

er

     

 
  


  

 


 
  


 






 






   

 








 
 

 






   











 




   



 

 
 

 









   








  


    

 

 

 
 

Fo
ur

th
-b

ea
t  

Fo
ur

th
-b

ea
t 

Se
co

nd
-b

ea
t  




 

V
io

lin
o 

II
.  

co
un

te
rs

tre
ss

co
un

te
rs

tre
ss

co
un

te
rs

tre
ss

co
un

te
rs

tre
ss

an
d 

no
ta

te
d 

do
w

nb
ea

t

(=
 th

em
at

ic
 d

ow
nb

ea
t)

V
io

lin
o 

II
.  

2.

1.
3.

631



  









































 

























































































 

V
io

lin
o 

I. 
II

.

e 
V

io
la

.

Tu
tti

 B
as

si
.

V
io

lin
o 

II
I, 

Ex
am

pl
e 

3.
9:

  H
an

de
l, 

C
on

ce
rto

 G
ro

ss
o 

in
 B

 m
in

or
, O

p.
 6

, N
o.

 1
2

a)
B

ar
s 1

3–
20 B

as
ic

 p
ac

e 
al

te
rn

at
es

 
be

tw
ee

n:








6 
   

   
   

 
6 

   
   

   
 

6 
   

   
   

 5 
   

   
   

 
7 

   
   

   
 

4 
   

   
   

 
5 

   
   

   
 




3 4 3 4 3 4 

 

 

  


 


 


   
  

 

    


 
















 

 
  

 









 





















































































 

3 4 3 4 

 


 






 










 
 

 

 



  

  


 




 




  

  



   


 

 

b)
B

as
ic

 p
ac

e 
re

du
ct

io
n

B
ar

s
13 

 
15  

17 
 

19 
 

Se
co

nd
-b

ea
t p

as
si

ng
 c

ho
rd

s



   
II

I: 
 L

ar
gh

et
to

, e
 p

ia
no

 (i
n 

E 
m

aj
or

)

,  
   

   
   ,  

   
   

   

632

b)
 B

as
ic

 p
ac

e 
re

du
ct

io
n

a)
 B

ar
s 

13
–2

0





















Example 3.10:  Handel, Concerto Grosso in D, Op. 6, No. 5, 

Viola.

Tutti Bassi.

Violino II.     

conc. e rip.







                         IV:  Largo (in B minor), bars 32–37

Third-beat voice-
leading chords

Violino I.     







32

32

32

32







 





 





   

  

 

    

 

 

  

 





 







 







   
















 







Half-note 
afterbeat displacement:

 6           6           6           4           
3           
6            3           7           


3           
5           
7           4           













32

32
=




 








  




 

 
 

 





 

 


 

 

3.2.1.

Cadential hemiolaGrouping:  6 = 3 + 3

Basic pace:          
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


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












Example 3.12:  Handel, Music for the Royal Fireworks, Overture, bars 47–63

Bars

34

34

34









 

    

   

 

 
 


 




                                      





     
 



 

 
 

   
 





 

























 

 
 

   
 

 

47  48  50  

 


 




                               










 





      

 


 
 

   
 























 
 

   

 
 







Bars 52–55 =
bars 48–51

Bars 60–63 =
bars 56–59

56  58  

1           

1           2           

2           3           

3           4           

4           
Upbeat
measure

Basic pace

Obbligato pace

Basic pace

Obbligato pace

Bars



 



 

Shadow meter: 1           2           3           4           1           ,           (etc.)    






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Example 3.12:  Handel, Music for the Royal Fireworks, Overture, bars 47–63
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

 
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 

   
 





 












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
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 

 
 

   
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Example 3.12:  Handel, Music for the Royal Fireworks, Overture, bars 47–63
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    Example 3.12: Handel, Music for the Royal Fireworks, Overture, bars 47–63



Example 3.13:  Handel, F-minor Courante

(Basic pace 
resumes)

1           2           3           Grouping:




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a) Bars 7–11

Bars

34

34
4/1         2           













Example 3.14:  Handel, F-minor Allemande

a) Bars 27–28

(Overlap: new phrase
begins in bar 10)




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b) Basic pace reduction
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
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



Ancillary voice leading does not 
expand the basic pace despite
sequential-expansion idiom

b) Basic pace reduction
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 

 


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  

 
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 
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 





 





(     )   

Basic 
pace:   

Ancillary voice leading
expands the basic pace to    
during sequential expansion



Internal 
grouping: 2 + 1       2 + 1       

Basic 
pace:  

7   1   0   

,           2 + 1       ,           

expanded basic segment
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b) Basic pace reduction

a) Bars 7–11

    Example 3.13: Handel, Suite in F minor, Courante



Example 3.13:  Handel, F-minor Courante

(Basic pace 
resumes)

1           2           3           Grouping:
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a) Bars 7–11

Bars

34

34
4/1         2           













Example 3.14:  Handel, F-minor Allemande

a) Bars 27–28

(Overlap: new phrase
begins in bar 10)




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



b) Basic pace reduction
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











Ancillary voice leading does not 
expand the basic pace despite
sequential-expansion idiom

b) Basic pace reduction
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 
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



 





(     )   

Basic 
pace:   

Ancillary voice leading
expands the basic pace to    
during sequential expansion



Internal 
grouping: 2 + 1       2 + 1       

Basic 
pace:  

7   1   0   

,           2 + 1       ,           

expanded basic segment
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Example 3.14: Handel, F minor Courante

a) Bars 27–28

b) Basic pace reduction
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Example 3.18:  Handel, Concerto Grosso in E minor, Op. 6 No. 3
                         IV: Polonaise (in G major)
a)  Bars 1–5   (the “first theme”)
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   Example 3.18: Handel, Concerto Grosso in E minor, Op. 6, No. 3
       IV: Polonaise (in G major)
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