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Example 1: Handel, Suite in F minor (1720), Allemande
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Example 1 (continued): Handel, F minor Allemande
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Example 11: Handel, Concerto Grosso, Op. 3, No. 6, II: Allegro (cf. example 6)

a) Bars 11-14
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b) Basic pace reduction
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¢) Further reduction
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Example 12: Time-span reduction of Example 11,
normalized in the style of Lerdahl and Jackendoff




