Kirnberger’s 4/4 Meters and Handel’s Paces, p.1
Example 1: The three meters
a) The large 4/4 (or fugal 4/4): Handel, Concerto Grosso in G minor, Op. 6, No. 6, I1, bars 14

Allegro, ma non troppo
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b) The small 4/4: Handel, Concerto Grosso in B minor, Op. 6, No. 12, bars 1-3
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¢) The compound 4/4: Handel, Concerto Grosso in G minor, Op. 6, No. 6, IV, bars 1-2
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Kirnberger’s 4/4 Meters and Handel’s Paces, p. 2

Example 2: Displacement and mixture

a) Mid-bar displacement in the large 4/4: Handel, G minor Concerto Grosso, II, bars 18-21
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Mid-bar displacement shifts the accentual weight to the conclusion of the subject

Handel, G minor Concerto Grosso, IV, bars 21-242
Solo.

b) Metrical mixture in the compound 4/4—solo violin enters in the small 4/4
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) ) Kirnberger’s 4/4 Meters and Handel’s Paces, p. 3
Example 3: Handel, Flute (Oboe) Concerto in G minor, II, Allegro

a) Score, bars 1-8

Bars 1 3 5
Solo theme: notated small 4/4 Orchestral response: displaced compound 4/4
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b) Bars 1-8, rhythmic reduction

Responding tutti: displaced quarter-note basic pace

Solo theme: half-note basic pace
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Example 4: Handel’ G minor Flute (Oboe) Concerto Kirnberger’s 4/4 Meters and Handel’s Paces, p. 4
a) Bars 17b-212
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b) Bars 26b—292
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Example 4 (continued)

¢) Bars 37402

Kirnberger’s 4/4 Meters and Handel’s Paces, p. 5
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Example 5: Handel, Organ Concerto in F, Op 4, No. 4, 11, Andante Kirnberger’s 4/4 Meters and Handel’s Paces, p. 6
a) Bars 1-112
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Example 5: Handel, Organ Concerto in F, Andante (continued) Kirnberger’s 4/4 Meters and Handel’s Paces, p. 7

b) Pace reductions and three levels of metrical texture

1) Obbligato pace (= o, later J) obbligato pace, now J ... only to return, hidden and displaced
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Example 6: Handel, Organ Concerto in F, Andante

a) Bars 14-22
Bars 14

Solo episode compound 4/4, displaced

16

Kirnberger’s 4/4 Meters and Handel’s Paces, p. 8

: displacement ends, in preparation for solo tutti confrontation
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Example 6: Handel, Organ Concerto in F, Andante (continued) Kirnberger’s 4/4 Meters and Handel’s Paces, p. 9

b) Bars 24-25 ¢) Bars 29-30
Solo episode Orchestral intervention Solo episode Orchestral intervention
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Example 7: Handel, F major Organ Concerto, Andante Kirnberger’s 4/4 Meters and Handel’s Paces, p. 10

a) Bars 3745
Bars 37 39 4 .
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Example 7: Handel, F major Organ Concerto, Andante (continued)

b) Bars 37-38 and 41-42, pace reductions
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37
ol g J ]
P - — e bg
[ £ M 1. 174
~Y 4
S D) P v o \
? )b = z P
i — = ! |
i | |
Basic
pace:
2) Figural pace

Solo attempts to assert the
compound 4/4, displaced

P B AP
CAR

i

P, o

v [ |

AR

Figural
pace:

a ) 4ol

\ F | | i

— s

Basic

pace:

1 Ne 2 JE g

| F | ~ = (bar 42 = bar 41
1 at the lower
. h D r Jj octave)
=i

Figural

pace:

>

Kirnberger’s 4/4 Meters and Handel’s Paces, p. 11



Example Q- Handel, F major Organ Concerto, Andante Kirnberger’s 4/4 Meters and Handel’s Paces, p.11

a) Bars 45-52
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Example 9: Handel, Concerto Grosso in D minor, Op. 6, No. 10, III Kirnberger’s 4/4 Meters and Handel’s Paces, p.12
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. ) Kirnberger’s 4/4 Meters and Handel’s Paces, p.13
Example 9: Handel, D minor Concerto Grosso, III (continued)

Fortspinnung (expanded
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imitative play of displacement basic pace (contracted)

AA_ basic pace (restored)

. figural pace
figural paces diminutions
diminutions
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Example 10: Handel, D minor Concerto Grosso, III

a) Bars 1-2, 11-12

Kirnberger’s 4/4 Meters and Handel’s paces, p. 15

Pace reductions and the layers of the metrical texture, substantially normalized

1) Basic pace (= dand, sequentially expanded, o)

J

b) Bars 17-19

1) Basic pace (= J)

174
=
I

o) | | | |

)7 | P I I I -~
V. W) 1”4 = I [7) - | <4
[ £ Y W] =4 174 (7] = 174 2
SV I | =4 (/) = | =4 2
D) ‘ \ g \ |
£ | |

<): S I i
T fo | Y 2 - L ~ I | | =
AN V] Py | — | [/) I \ | =d

4 A I | I = I
~

A

First sequential expansion,

nonessential at higher levels

2) Larger figural pace (= ¢ and, expanded, J)

Bars 2 12

A JJ ,J | | | ‘ | | | ‘

#ﬁﬁ:\ 111‘ é < i | } 2 L‘d‘ . —

SE=E T e T
ve /|4 |

*)’Lefz - = Q J\-—F F %:;

First sequential expansion,

nonessential at lower levels

3) Smaller figural pace (= .hand, expanded, J )

el

. A

A B R R R
ow |t r Jr
V‘o } T } |
2) Larger figural pace (= J)
18
) J J I S ] J
% #% ! F : ! \F ‘ [ B
G B r— — 1
Lﬁ‘ —F e " —
3) Smaller figural pace (= o)
e
i - [ S
) . )
L ‘. ﬂ i i I } } I | |-

continued



Example 10: Handel, D minor Concerto Grosso, I1I, Pace reductions and metrical texture (continued) Kirnberger’s 4/4 Meters and Handel’s paces, p. 16

¢) Bars 21-26 d) Bars 27-28
1) Basic pace (= d and, expanded, o) 1) Earlier basic pace (= d )
Bars 21 22 23 24 25 26 27 28
AARY TR AR | | \ ]
)’ ANE | 7] \ Ji= ) 7] ! 7 | | d | | e
G e e % e ——$ e — g
bV ‘ i 1 \‘P | \}‘r . | ‘HV #i e Z }‘. - 4 qi,
‘ % l r r F ‘ F Slower paces ( J , o ) drop out;
1 meter has modulated to the compound 4/4
P = =" e[ ¢ =
P ] ‘ \ ‘ \ \ A — \ ]
Second sequential expansion, Third sequential expansion,
nonessential at higherlevels . _____________________________ nonessential at lower levels .. ____________
2) Figural pace (= J) 2) New basic pace (= J)
Bars 21 22 23 24 25 26

—

. 1 &
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Second sequential expansion, Third sequential éxpaﬁsion, | — — |
essential at lowerlevels ... ... _____ I essential at lowerlevels . ... . _ .. ______ |
3) Smaller figural pace (= J)) 3) Remaining figural pace (= oh)
Bars 21 27 28
;&% .
s . — r.? T I~ r-ﬁg_-.m‘( ® ;\E:
S did
o Py Py
( e “;;J EESESSEEE e =
_— o a

=T
slurs = metrical emphasis of modulation to
the compound 4/4, which is displaced
one quarter note to the left




Kirnberger’s 4/4 Meters and Handel’s Paces, p. 17

Example 11: Handel, D minor Concerto Grosso

a) Opening rest and afterbeat motive enlarged across recomposed A section and second sequential expansion

Bars 1 17 18 21 22 23
a2-bh2 a2 g2 a? ph2 — a2 g2
— | AJJ (etc.)
‘h Pl e, .- - o - ,/79” ‘ [ r [y l
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b) Quarter-note displacement to the left, in the manner of the compound 4/4, during third sequential expansion

Bars 26 26 24 25 26
- A \ \ |
y - 1 bo = o /e o
o &———7—ft o ——¢ i~ S i I m—

s | H

© [’ | F IRg
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75 ot —e T ] T ot ——— ]
g 1t i \ 1§ i \
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Example 12: Handel, Allegro, voice-leading sketches

Sections

Bars 1 4 6> 7 8b

aux.
cad.

m: 1° 1w

9b

Kirnberger’s 4/4 Meters and Handel’s Paces, p. 18

10° 1" 13 14 15 16b

e

fE

iy et .
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e — o { N — ‘
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- cadential unfolding
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. Kirnberger’s 4/4 Meters and Handel’s Paces, p. 19
Example 13: Handel, Allegro, sectional length ® b

. n (various sectional
Sections overlaps)

Bars 1 4b 6 1 17 202
Vordersatz Fortspinnung Epilog Vordersatz
3'/2 bars 2! bars 4 bars 6bars 3'/2 bars ‘
[ [ [

Basic mid-bar displacement expansion J J
pace: (temporary) o
basic length, unexpanded:
5 bars
ra V—— i I
66— O6—6—0— 06—
v 1T 1
Bars 20° 21 22 23 24 25 26 27 28
(overlap)
Fortspinnung Epilog
3\1/2 ba\'rs | | | | | 5 bars | | | |
9; \ f \ \ \ \ — \ \ \ \ mi
v .H
mid-bar . quarter-note .
displacement ~ €XPansion displacement €Xpansion
Basic
pace: O J J

basic length, unexpanded:
% bars‘ 3 bars

I I I I I I I
[ [ [ | [ | [ T [ | |




. . . . Kirnberger’s 4/4 Meters and Handel’s paces, p. 20
Example 14: Handel, D minor Allegro, recomposition of first reprise

a) Bars 17-20 =14
Bars 17 19

Enlargement: a2 - £2

Vo:gersatz Fortspinnung
& §
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Example 14: Handel, D minor Allegro, recomposition of first reprise (continued) Kirnberger’s 4/4 Meters and Handel’s paces, p. 21

b) Bars 20°—242=4b_¢
20 22 24

42— g2
Fortspinnung (expanded)

f2

Epilog (expanded, overlapping)
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Example 14: Handel, D minor Allegro, recomposition of first reprise (continued) Kirnberger’s 4/4 Meters and Handel’s paces, p. 22

c) Bars 24-28 = 7-10 (conceptually)

24 26 28
al bl ——  (al) a2 —— g2 — (f2)
1 2
Epilog (expanded) (a f d=)
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