Mozart and the English Suites, p.1

a) Mozart, Piano Concerto in C, K.467, I, bars 161-69

Example 1

“interlude”
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b) Mozart, K.467, 1, bars 128ff. (the second theme)
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(cf. also Ex. 2b)
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¢) Bach, G minor English Suite, Sarabande, bars 17-20
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Example 2
a) Mozart, K.467, bars 128ff. (the second theme)
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Example 3
a) Mozart, K.467, 1, bars 147-55 (the first sequence)
(etc.)
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Mozart and the English Suites, p. 4

Example 4

a) Mozart, K.467, 1, bars 17278 (the second sequence)
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b) Bach, Prélude, bars 1-8
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Example 5: Summary of borrowings, sources, and shared figural isorhythms

a) Mozart, K.467, the second theme b) K.467, the first sequence

PP S N ) )
[} ’EWQPQ’EWQ"Q’*:Ffﬁ o) ’EWQQ ."’EWQQ o
{el [ 1 | | %vg fo, ot | "o of
D)

Jded from &4 o andits Jodddoeeesd e e from

variants in Bach’s Sarabande the same figure in Bach’s Prélude

S\g A W] r 1 [ [
103 933 77T trom 3 4 ]4}:,; = et
and its variants in Bach’s - ¥
Sarabande (with agrémenty - R il
~ l ¥ v JJJI)
Mﬁ"—— sy E ) |y from
o 7 —
/0 J Y iy Jd
P rrPrrrP IR 7 in Bach’s Prélude

J

_ea_

Wl

o

el 4




Example 6

a) Mozart, K.467, I, bars 5-8
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b) Mozart, K.467, bars 12-14
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Example 7
a) Mozart, K.467, 1, bars 28-32
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Example 8

a) Mozart, K.467, I, bars 109-14
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b) Bach, Sarabande, bars 9—-12
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Mozart and the English Suites, p.9
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a) Mozart, K.467, I, bars 20-26
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Example 9: A Haydn borrowing in Mozart’s exposition

e 17

inC

N
L.

(continued)

P
b[ﬁ .4

e

~ o~

of o 0 g0 | @

o 00 0 0000
s B o el il

~

#

J

ol 2

P

)

o0 o0 o 0000
o B e e il

o o 0o
ol ol

o o o0 o
i B

T
o 0 0 O
B e et e

o o0 o0 o
B o

N —
N —

freos0? &
oo oe

o
I . B B

o o000
ol il

—1 ]
—
o o 0o
ol ol o

—

#7‘?0 o??‘ #

oo oo
oo
.

re)

y
7

%)
e go |
Iy O
Hle )

Piano
Violin I
Violin II

Viola

Bass



Mozart and the English Suites, p.10

Example 9: A Haydn borrowing (continued)

b) Haydn, Symphony No. 73 in D, “La Chasse,” 1, bars 54-57
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b) Mozart, bars 7274

Example 10: A rising line in Mozart’s concerto and Bach’s gavotte
a) Mozart, K.467, I, bars 52-56
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¢) Bach, G minor English Suite, Gavotte, bars 26° to the end
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Example 10: A rising line (continued) Mozart and the English Suites, p.12
d) Mozart, Concerto, bars 259-64
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Example 11

a) Mozart, K.467, I, the second theme: Figural isorhythms

The heavy slurs show
the isorhythmic groups

and repetitions

Score
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Figural isorhythm: o j jJ (from Bach, J_c‘ o‘ and variants, Exs. 1c and 2b)
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‘ Figural isorhythm: J 4 ‘

Figural paces: oh, J

b) The second theme: Structural isorhythms
Basic pace reduction
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Mozart and the English Suites, p.13
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Example 12: Pace and isorhythm summary

Diminutions
and passagework Underlying paces Isorhythmic levels
334577 S 0. Figul pace A
J J J J J J Figural pace and/or contracted basic pace > Figural isorhythm
J J J Basic pace and/or expanded figural pace / \
J o Obbligato pace and/or expanded basic pace
Structural
o oo Slower obbligato pace and/or / isorhythm
doubly expanded basic pace
oo o o o o Still slower obbligato pace J
and/or quadruply expanded |
basic pace /

NB: Figural and structural isorhythms overlap at the level of the quarter note; quarter
notes can belong to either level.
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Example 13: Hidden repetitions and structural isorhythm

a) Mozart, Sonata in A minor, K.310 (after Schachter)

First theme
Bars 1 2

Allegro mahestoso

b) Mozart, Sonata in C minor, K.457, I (after Kamien and Nolan)
First theme

Bars 1 2
| Allegro ‘ . r
) ‘ ——— e
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Example 14: Isorhythmic melody
Mozart, K.467, I (after Block)

Bars 44 |, [, 54 56
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Example 15: Mozart, K.467, 1, the first sequence (bars 147ff.) Mozart and the English Suites, p.17

a) Figural isorhythms
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Figural isorhy thms: JJes , JdddJ

Figural paces: oh, o
Expanded basic pace: o
Obbligato pace: o o

continued



Example 15: K.467, the first sequence (continued) Mozart and the English Suites, p.18

b) Figural and structural isorhythms

The heavy slurs show the

Figural pace and basic pace reduction 2-bar isorhythmic groups
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Structural isorhythm: d 444
Underlying figural isorhythm: o o o o o o o o

Basic pace reduction (NB: The reduction shows a double sequential expansion, after Willner 1999, pp. 195-96)
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Doubly expanded basic pace: o__ o
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Example 16: Mozart, K.467, I, the interlude (bars 163ff.)

a) Figural isorhythms The heavy slurs show the
isorhythmic groups
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Figural paces: oh , J
continued



Example 16: K.467, the interlude (continued) Mozart and the English Suites, p. 20

b) Structural isorhythm

Basic pace reduction (normalized)
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Example 17: Mozart, K.467, I, the second sequence (bars 171ff.)
a) Figural isorhythms

Score
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constellation: PP rrPrrrPrrrP IRL Ex. 4b)

Figural pace reduction
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Figural paces: JS, J
Basic pace:

continued



Example 17: K.467, the second sequence (continued) Mozart and the English Suites, p.22
b) Figural and structural isorhythms
Figural pace and basic pace reduction
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Example 18: Temporal and isorhythmic plasticity Mozart and the English Suites, p.23

a) Mozart, K.467, 1, the first theme
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Example 19: Mozart, K.467, intermovement relationships

a) Allegro maestoso, bars 109ff. (opening of transition)

109 .
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b) Andante, bars 2ff. (principal theme)
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Example 20: Bach, G minor English Suite, Sarabande
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Example 20: Bach, Sarabande (continued)
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Example 21: Bach, Suite in A minor, BWV 818a, I [Prélude]: fort gai Mozart and the English Suites, p.27
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Example 21: Bach, Prélude (continued)
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Example 21: Bach, Prélude (continued)
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Example 22: Bach, G minor English Suite, Gavotte 1

Wlfo-

o o

£

f”--
\

rr

w‘f#

[ |
[

q

<

o

(1
o o
o el
N7
o
Al el
ol
LY
Y
QL o
[ YAN
I
{ AR L 1
| JEEE
o o
ol A
ol
or\\~ {
Ul ||
o Q
& Au
—~—

room o,

L o, 0 P

oo,

L2 el PP
" J

oo
:
F

M

L [T T

P Lo e, ,

®

. °

o
—

o

fhele o bey |

7&

13
hH
7

#=

TLo oy,

|1

D




