Domenico Scarlatti and the Hidden Voice Exchange page 1

Example 1: Rameau, Pieces de Clavecin, 1724, “Le rappel des oiseaux”
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bird calls gradually become battle cries (or mating calls) P+ 2 R — 40
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From the original title page: Piéces de clavessin avec une méthode pour la méchanique des

doigts, ou I’on enseigne les moyens de se procurer une parfaite exécution sur cet instrument.

(“Harpsichord compositions with a fingering method that teaches one the means to achieve

perfect performance on this instrument.”)

Notation of dots after the first edition. ( continued )



Domenico Scarlatti and the
Hidden Voice Exchange, page 2

Example 1: Rameau, “Le rappel des oiseaux” (cont.)
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Example 2: Explicit and hidden voice exchanges
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Example 3: Francois Couperin, Pieces de Clavecin, Ordre 2: Allemande, “La Laborieuse” Domenico Scarlatti and the
Hidden Voice Exchange, page 3

a) First reprise

Sans lenteur; et les doubles croches un tant soit peu pointées.
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(continued)



Example 3: Couperin, “La Laborieuse” (cont.) Domenico Scarlatti and the
Hidden Voice Exchange, page 4

b) Voice-leading sketch
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Example 4: J. S. Bach, Suite in Eb, BWV 819, Courante Domenico Scarlatti and the
Hidden Voice Exchange, page 5

a) First reprise
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. : : : Domenico Scarlatti and the
Example 5: Scarlatti, Sonata in E major, K. 20 Hidden Voice Exchange. page 6
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(continued)



. . Domenico Scarlatti and the
Example 5: Scarlatti, E major Sonata (cont.) Hidden Voice Exchange, page 7
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Example 6: Scarlatti, E major Sonata, first reprise

Bars

Voice-leading sketch

Domenico Scarlatti and the
Hidden Voice Exchange, page 8
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. i : * 1 Domenico Scarlatti and the
Example 7: Scarlatti, E major Sonata, first reprise Hidden Voice Exchange. page 9

a) Background, bars 55-62
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Domenico Scarlatti and the

Example 8: Scarlatti, E major Sonata, pace reduction Hiddan Vot Bochanaa e 10

Bars 1 3 5-8 9 11 13 15 17 19 21 23
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Example 9: Scarlatti, E major Sonata, first reprise, phrase rhythm e el i e

Hidden Voice Exchange, page 11

Bars 1 9 17 25 37 M 47 55 59
Period 1 (= large Vordersatz) Period 2 (= large Fortspinnung) Period 3 (= large Epilog)
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Domenico Scarlatti and the
Hidden Voice Exchange, page 12

Example 10: Scarlatti’s E major Sonata and Beethoven’s “Emperor” Concerto

a) Scarlatti, bars 47-54

(fragmented)

become Beethoven, bars 379-90
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Example 10: Scarlatti and Beethoven (cont.)

b) Scarlatti, bars 25-32
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(continued)



Domenico Scarlatti and the
Hidden Voice Exchange, page 14

Example 10: Scarlatti and Beethoven (cont.)

¢) Scarlatti, bars 54-59
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