Sequential Expansion and Baroque Phrase Rhythm

Example 1: Joseph Riepel, Anfangsgriinde zur musikalischen Setzkunst, 1, pp. 53-54
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Sequential Expansion and

Baroque Phrase Rhythm
page 2
Example 2: Rameau, L’égyptienne, first reprise
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Example 2 (Rameau, L’égyptienne), continued
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. 2 % : . . : 1 Sequential Expansion and
Example 3a: Rameau, L’égyptienne, first reprise, durational reduction Baroque Phrase Rhythm
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Example 3b: Rameau, L’égyptienne, first reprise, durational scheme, after reduction

Sequential Expansion and

Baroque Phrase Rhythm
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Sequential Expansion and

Example 4: Corelli, Concerto Grosso in C minor, Op. 6, No. 3, V: Allegro

Baroque Phrase Rhythm
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Sequential Expansion and

Example 4 (Corelli, C minor Concerto), continued
Baroque Phrase Rhythm
C page 7
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Sequential Expansion and
Baroque Phrase Rhythm

Example 4 (Corelli, C minor Concerto), continued
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Sequential Expansion and

Baroque Phrase Rhythm

Example 4 (Corelli, C minor Concerto), continued
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Sequential Expansion and
Baroque Phrase Rhythm

Example 4 (Corelli, C minor Concerto), continued

page 10
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Example 5: Corelli, Concerto Grosso in C minor, durational scheme, after reduction Sequential Expansion and

Baroque Phrase Rhythm
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Sequential Expansion and
Baroque Phrase Rhythm
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Example 6a: Corelli, Concerto Grosso in C minor, V, bars 1-4, durational reductions
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Example 6b: Corelli, Concerto Grosso in C minor, sequential expansions

Sequential Expansion and

Baroque Phrase Rhythm
Deep middleground page 13
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Example 6¢: Corelli, Concerto Grosso in C minor, sequential expansions Sequential Expansion and
Baroque Phrase Rhythm
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Example 7: J. S. Bach, Partita in G, BWYV 829, III: Corrente

Basic
pace:

J.

G -
Phrase 1
Subph. 1

AN

Sequential Expansion and
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Example 7 (Bach, G major Partita), continued Sequential Expansion and

Baroque Phrase Rhythm
Phrase 2 page 16
Subph. 1
33 A~
A Y d -2 o o 2 .,
-] ) -]
[y E— Y
. | ®
. #, e '_'h, relel e o o . o |
Pas i =
Basic pace resumes: J
38 Subph. 2
P
hy ® a " £ £ PN
A # .
[y
N
YY) o ﬂ .
J LX) -] ] 2] m
£ # 1 il
43 . . — .
Al * b TN — i i el P
& i
\;)v E——
- A~ i, .#_'#_Q T e ol
T g F s o i
_
— Phrase 3 —F §_
A8 G

10-

- @@5?
B
Y
T
»
TR
Y

* / \

54 L E - Subph. 2
% L. \ [ -]
(s } f i e o |
XV | |
)
10—
o * h:f o 2 o
e):2 f L { 4
VA /l \\ L.
\
____________ / ] continued by
tonal expansion (contracted basic pace: J-)
59 -D hq‘
or : A 2
T o s &
’\;)ﬁv - ._._ \\ / /\
"
) ~10
IaYY.] /
i LX ] [
— // ]
» - — = =Y

______________________________________________________________________ | @

(Cadential acceleration)



Sequential Expansion and Baroque

o . Phrase Rhyth
Example 8 : Bach, Partita in G, Corrente, tonal reductions R age 17
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Example 9: Bach, Partita in G, Corrente, durational reductions

Sequential Expansion and Baroque

Phrase Rhythm
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Example 10: Handel, Concerto Grosso in F, Op. 6 No. 2, II: Allegro, in D minor Sequential Expansion and

Baroque Phrase Rhythm
page 19
a) Bars 1-9 b) Durational reduction
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pace: pp- 204-6, Example 5, by permission of Cambridge University Press. ( Con[lnued)



Example 10 (Handel, Concerto Grosso), continued Sequential Expansion and

Baroque Phrase Rhythm
¢) Combined-species counterpoint reduction page 20
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