Then and Now: Schenker’s Analysis of the Sarabande from Bach’s E minor English Suite page 1
Example 1: J. S. Bach, English Suite in E minor, Sarabande
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Example 2: Schenker, Ananlytical Sketches for the Sarabande
from J. S. Bach’s English Suite in E minor, BWV 810

a) File 70, p. 26 recto

Wﬂmﬁv%ﬂww f/? = 7%7
/ 7

[File 70, p. 26 verso: Label by Ernst Oster (not shown)]

b) File 70, p. 27 recto
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Reproduced from File 70, pages 26'-29" of The Oster Collection: Papers of Heinrich Schenker
at the Music Division, New York Public Library for the Performing Arts, Special Collections.
Classmarks: JOB 89-25 (access restricted); *ZB-2237 (microfilm, access unrestricted).
Reproduced with permission of the New York Public Library for the Performing Arts,

Astor, Lenox, and Tilden Foundations.
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(continued)



Example 2 (continued) Then and Now, page 3

c) File 70, p. 27 verso

d) File 70, p. 28 recto

[File 70, page 28 verso: Identification by Ernst Oster (not shown)] ( continued)



Example 2 (contnued) Then and Now, page 4

e) File 70, p. 29 recto
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Then and Now, page 5
Example 3: Analytical Sketches for the Sarabande from J. S. Bach’s

English Suite in E minor, BWYV 810; transcription

a) File 70, p. 26 recto
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[File 70, p. 26 verso: Label by Ernst Oster (not shown)]

(continued)



Example 3 (continued)

b) File 70, p. 27 recto
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(continued)
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Example 3 (continued) Then and Now, page 7

c¢) File 70, p. 27 verso
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Bach, Engl. Suite ¢ moll, Sarabande
[title in Ernst Oster’s hand]

(continued)



Example 3 (continued)

d) File 70, p. 28 recto
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[File 70, p. 28 verso: Identification by Ernst Oster (not shown)] (continued)

Then and Now, page 8



Then and Now, page 9

Example 3 (continued)

e) File 70, p. 29 recto™
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**Written on a portrait of Max Friedlaender published in Die Musik, November 1912



Example 4: Bach, Sarabande, middleground tonal reduction

Bars

1

Then and Now, page 10
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Example 5: Bach, Sarabande, foreground tonal reduction Thien and Now, page 11
a) Bars 1-8

Bars 1 2 3 4 53 6 7 8
Form  Phrase 1
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Example 6: Bach, Sarabande, durational reduction Then and Now, page 12
a) Bars 1-8

Bars 1 3 5] 7
Form Phrase 1
Triple meter: 1 2 3,1 2 3
Shadow meter
or displacement: 1 2 3, 1 2 3, 1 2 3
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Overlapping, expanded hemiola: 1 2 (- sequential delay -) - 2 3 /
Overlapping cadentlal hemiola: 1 2 3
b) Bars 17-22
Bars 17 19 21 23
Form Phrase 3
Triple meter: 1 2 3,1 2 3, 1 2 3
Shadow meter
or displacement: 1 2 3,1 2 3,1 2 3,1 2 3
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Hemiolas: 1 2. ) (— sequential delay —) - 2 3 (1 2 3 )
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